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will  perform  the  display  of  a  panel  as  an  Object 


January  5  -  2013  -  6.31  pm 

at 
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Aav.  Display  at  Spec.  January  2305 
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on 


design 


Manuel  d’eclairage 
museographique 


Ce  manuel  sera  un  outil  precieux 
aussi  bien  pour  les  conservateurs 
et  les  restaurateurs  du 
patrimoine  que  pour  les 
museographes,  les  scenographes 
et  architectes,  les  artistes,  les 
regisseurs  et  techniciens 
eclairagistes.  Theorique  et 
pratique,  il  permettra  a  chacun 
de  definir  les  caracteristiques  des 
lumieres  a  employer,  de  choisir 
les  sources  lumineuses  adaptees 
a  chaque  oeuvre  et  de  concevoir 
I'ensemble  du  dispositif 
d'eclairage. 


Les  Editions  du  musee-galerie 
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JUST  WHAT  IS  IT  THAT  MAKES  THE  SAME  SC  DIFFERENT? 
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You  got  it  wrong  Carl,  Frank’s  soul  is  ours 


|  No,  he's  an  object  maker  like  us 


1967 


Look,  this  is  a  painting.  You  can’t  confuse  its  pictorial  surface 
with  its  support,  you  can’t  confuse  its  scale  with  its  size... 


|  Oh  yes  you  can  |^- 

|  The  modular  figure  asserts  the  unity  of  the  whole.  Your  body  is  addressed  as  well  as  your  eye 
Yes,  that’s  right.  The  figure  is  only  loosely  interdependent  with  the  shape  of  the  support,  and  it  can  expand  beyond  its  edge  | 

|~The  figure  is  the  shape.  He  even  gets  the  depth  of  the  canvas  into  the  modular  figure.  That  makes  it  more  like  an  object 

The  «deep  canvas»  makes  it  more  like  a  painting,  said  Stella  r - ; - ; - ; - ; - 

” - - - 1  That  s  puzzling...  He  makes  us  that  close  to  Manet? 


-^31  See  how  the  figure  lifts  up  from  the  raw  canvas  showing  between  the  stripes 


still  is  pictorial 


I  can’t  see  any  illusionism  there.  It’s  a  three-dimensional  slab  built  from 
industrial  materials,  the  aluminum  paint  is  more  material-like  than  colour 


That’s  completely  incongruous  with  modernist  values.  The  painting  is  composed,  made  part  by 
part,  by  addition  —  it  has  a  syntax  setting  up  relationships  within  the  work  which  calls  for 
absorption.  It  is  a  perpetual  creation  of  itself  that  you  experience  as  a  kind  of  instantaneousness 


The  whole  takes  over  from  the  parts.  It  is  unitary,  non-relational.  The  object  exists  externally 
and  literally  as  any  ordinary  object.  You  walk  around  it,  you  don’t  contemplate  it 


Yes,  Even  though  it  timidly  resists  gravity  by  being  hung  on 
the  wall  rather  than  confronting  it  by  being  placed  on  the  floor 

said  before:  Minimal  works  are  readable  as  art,  as  almost  anything  is  today  —including  a  door, 

,  or  a  blank  sheet  of  paper....  And  they  belong  to  the  same  order  of  space  as  the  viewer’s  body 

What  is  at  stake  in  this  conflict  is  whether  the  paintings  or  objects  in  question  are  experienced  as  paintings  or  as  objects 


This  painting  exists  independently  from  the  particular  place  and 
circumstances  in  which  it  is  shown.  Its  presentness  is  invariable 


object’s  position  in  the  space,  the  illumination,  the  position  of  the  viewer  in  relation  to  it,  are  ever  changing  variations  we  experience  in  real 


You  see  Stella’s  painting  as  theatrical,  as  bound  to  the  environment  and  presence  in 
duration.  But  as  a  painting  it  belongs  to  the  instantaneous  time  of  presentness 


|  But  it’s  not  a  painting  | 


V 


* 


3- 


V  <6 


|  As  a  unitary  object  it  is  bound  to  the  particular  place  and  circumstances  in  which  it  is  shown 


*  Answer  to  question  on  following  page 


Ce  paradox?  de  MarceC 
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Ticket  d'entree 

Exposition  L'Art  de  I'lndex 


Plein  tarif  (□  € 

Gratuit  pour  les  autres 


Quand  le  sage  designe  la  lune,  lidlet  regarde  la  lune.  c^ao-^Tseu 


'Ata ^  Of  5’^' 


WHERE  DO  ARTWORKS 
GO  WHEN  NOT  BEING 
LOOKED  AT? 
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OBJECT  ART 


AN  EMPIRICAL 

FACT* 


*  a  self-referred  entity  in  a  context  maintaining  it  as  such 


To  Ted  Williams  and  Franz  West  2011 
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THE  ART  GOES  FROM  TO  2  AND  BACK  AGAIN 
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BEFORE  AND  AFTER 


IN  ART  A  THING  NEEDS  TO  BE  TREATED  AS  THE  THING  IT  IS  IN  ORDER  THAT  IT  BE  THE  THING  IT  IS 


EXHIBITION  INSTALLATION 
PANEL  MAKING 


LIGHTING 

EXHIBITION  DESIGN 

PACKING  AND  TRANSPORT 


SECURITY 

PHOTOGRAPHY 

CONSULTANCY 
AND 

EXPERTISE 

DOCUMENTATION 

AND 

CATALOGING 

LAW 


CONSERVATION 

RESTORATION 

EDUCATION 

AND 

PUBLICITY 

ACOUNTANCY 


IN  THE  ART  OF  MAINTENANCE  EACH  ARTWORK  HAS  ITS  OWN  RULES 


WHAT  MAKES  THE  SAME  SO  DIFFERENT? 


THE  ART  IS  THE  MACHINE  THAT  MAKES  THE  ARTIST  WHO  MAKES  THE  ART  IS 
THE  MACHINE  THAT  MAKES  THE  ARTIST  WHO  MAKES  THE  ART  IS  THE 
MACHINE  THAT  MAKES  THE  ARTIST  WHO  MAKES  THE  ART  THE  ART  IS  THE 
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MAKES  THE  ART  THE  ART  IS  THE  MACHINE  THAT  MAKES  THE  ARTIST  WHO 
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THE  ART  IS  THE  MACHINE  THAT  MAKES  THE  ARTIST  WHO  MAKES  THE  ART  IS 
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THAT  MAKES  THE  ARTIST  WHO  MAKES  THE  ART  IS  THE  MACHINE  THAT 
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MAKES  THE  ARTIST  WHO  MAKES  THE  ART  IS  THE  MACHINE  THAT  MAKES 
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Fabrication 


Installation 


Vente 


Conseils  et  devis 


WAS  THIS  WORK 
MADE  TO  3E  SEEN 
THE  WAY  YOU 
ARE  SEEING  IT? 
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